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their love and conflict, but the nuances.

Because it is so powerfully composed, because Verdi
sets such high standard himself, anything less than fine
performances by those two characters resuits in a disaster.
Other singers may be less than top level without much
damage except to the listener's ears. But the daughter and
father have to be at the highest level, a level attained by
Darynn Zimmer and Vernon Hartman on Saturday night.

Metro Lyric Opera, of course, prides itself on providing
the fine all around casts, and this was no exception. Tenor
Ronald Naidi, who artistic director Era Tognoli announced
before the performance as being indisposed, sang the Duke
with such fire and finesse that his illness was noticed only in
its seeming absence. After he easily picked off the high A-
flats in "Questa o quella” one fellow sitting near me
muttered, “This guy is sick?"

When his famous Act IV aria “La donna e mobile”
began, the audience reaction was audible, but when he
finished on a clean high B so late in the evening there was
sustained applause.

rather slim, should soon find it
bulging. She has an

exceptionally clean coloratura,
which sparkles on top.

with the old shellac recording of Caruso, Galli Curci, et. al.
The three principals and Maddelena wove the lines of the
scene with dramatic force.

Linda Munguia, a true alto was the Maddelena. Low
and rich, she carried the music and the character well. Both
Lioyd Grosse's Monterone and Joseph Corteggiano’s
Sparafucile were menacing, though neither was very
resonant.

The Chorus was excellent. Their off-stage storm
chromatics, however, should only have been heard, not
seen though the all too well-lit open door at the front of the
theater.



